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ENGLISH 4523 Spring 2021 
Attraction, Seduction, Devotion, Joy: Writing the Emotions in the Renaissance 
MW 11:10-12:30 online (see Carmen for the Zoom links) 
 
Amrita Dhar  
dhar.24@osu.edu 
Office hours: by appointment 
 
Course Description 
 
In this seminar, we shall study a selection of seventeenth-century poets for their depiction of 
complex human emotions—for instance, John Donne’s plea for a heart-battering God, George 
Herbert’s recognition of a Love that asks him to sit and eat her meat, Katherine Philips’s literary 
coterie in a “society of friendship,” Anne Bradstreet’s reckoning of childbed death, and not least, the 
blind John Milton’s resolve in Satan, Adam, Eve. Our enduring goal will be to understand how the 
poetry moves—on its own poetic feet, but also us, across the centuries. We shall explore how 
words, lines, associations, prosody, metre, and matter make layered meaning. 
 
Previous study of early modern poetry is welcome but not required. Commitment to spending plenty 
of time outside class in engaging with poetry, in thinking, and in writing is required. 
 
Course Goals 
 

1. Reading wide and deep in a significant body of English poetry, and making the familiar 
unfamiliar and the unfamiliar familiar through that reading; 

2. Understanding the intelligence of emotions, especially as evoked by poetry; 
3. Developing your methods and strategies for interpreting complex language and explaining 

those interpretations in precise oral and written work. 
 
Required Materials 
 

1. John Milton, Paradise Lost, ed. John Leonard (Penguin, 2000) 
2. Seventeenth-Century British Poetry 1603-1660, eds John P. Rumrich and Gregory Chaplin 

(Norton, 2006) 
 
Course Requirements and Breakdown of Final Course Grade 
 
Class discussion (throughout the term)        20%  
Oral report (10 minutes, followed by 10 minutes of discussion)    20%  
Mid-term essay (4-5 pages)         20%  
Final project presentation (5 minutes, followed by questions/discussion)   10% 
Final project (8-10 pages plus endnotes)       30%  
 
Class discussions 
This is the most important component of how this class will work. We shall concern itself with 
many challenging texts and critical voices; you must complete and annotate for yourself each day’s 
assigned reading and prepare thoroughly for each meeting with your own questions, concerns, and 
associations. Thoughtful participation will be expected throughout the term. 

mailto:dhar.24@osu.edu
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Oral reports  
In an oral report (10 minutes), the presenter will engage, through a precise and well-formulated 
presentation, with a single critical essay concerned with the poets/texts we have been studying. The 
critical essay will be yours to pick. As presenter, you will provide a brief summary of the argument of 
the critical essay, provide your assessment of what the critical method of the essay enriches for a 
reading of the poem(s), and finally state how you might use similar methodology to engage with a 
body of poems that interests you. Implicit within this assignment prompt is my urging you to read as 
widely as you can and find a critical essay that really resonates with you/prickles you/blows your 
mind. (And although this does not have to be present in the report itself, I am also asking you to 
imagine, for later, modelling your chosen essay’s critical moves in your own critical work.) Each 
report will be followed by 10 minutes of class discussion on that report.  
 
(Hint: the Seventeenth-Century British Poetry Norton Anthology has some excellent examples of critical 
essays. We will also go over, in class, on how to use the Library website to look up and access 
current articles on urgent topics including race, sexuality, gender, and disability. Also, I strongly 
encourage you to see me for office hours so that we can have one-on-one conversations where I can 
direct you towards the work of scholars you might find to be of particular interest to you.) 
 
Mid-term essay (4-5 pages) 
In this essay, you will pick a single poem from among the ones that we have so far read, and subject 
it to intense critical analysis. Your reading should do at least one of the following: help your reader 
see the poem in a substantially new light; make visible a puzzle that conventional or traditional 
methods of reading have so far not paid attention to; suggest persuasive answers towards a puzzle 
that traditional methods of reading cannot disentangle. For this assignment, you are free, but not 
required, to engage with any of the pieces of secondary literature that we have considered so far. If 
you engage with a critical essay—and again, you need not—you should build on (or disagree) with 
what a critic has already considered. Only remember: this is not an invitation to recapitulate what 
another scholar has said. Instead, you will have to advance and extend what is already available in the 
critical conversation. Remember too that the best critical conversations are founded in real 
engagement, respect, and constructive criticism. In this assignment, I am encouraging you to find 
and hold a position of your own about a text that you care about. This will be a crucial skill to have 
by the time you are working on your final project. 
 
Final project 
Your final project question must be generated out of a genuine matter of interest to you, something 
about which you want to learn more and write more. Your question can be primarily interpretative 
in nature or oriented towards history or analytical methods. It must engage with a poem or a set of 
poems that we have considered together in class—and it must extend what we already know or 
think we know about that poem/set of poems. For this assignment, remember to clearly articulate 
your methodological investments and situate your argument in the context of a broader critical 
conversation.  
 
Note that this project involves multiple steps: 
1. One paragraph stating your initial research question and your methodological orientation 
2. Critical bibliography summarizing at least 6-8 relevant articles or book chapters 
3. 250-word prospectus, including your revised research question and your initial thesis  
4. In-class presentation (5 minutes, followed by questions/discussion)  
5. Revision based on presentation feedback 
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6. Submission of final paper (8-10 pages, plus endnotes) 
All due dates are noted in the schedule. 
 
Course Policies 
 
1. Our class is a learning community; remember that every member is an equal and valued 

participant. Treat your community with respect and consideration, especially in our deeply 
challenging and unusual time. 

2. Be aware that this is a reading-and-writing intensive class. Remember to make time outside class 
to review class material, prepare for the following class, and complete assignments in a timely 
manner. The better your preparation for class is, the better your in-class participation will be. 
Good participation is vital to good learning. I want you to ask questions, get involved, take the 
lead in discussions, and so on. Always keep in mind that this is about your learning. 

3. If you require extra time or any other adjustments in order to fulfil course expectations, please 
let me know in the first few meetings of the term. I will do my best to enable the best learning 
conditions for you. (For more information on the support available to you, please see here: 
https://newark.osu.edu/students/student-life/disability-services.html).  

4. Please try to attend all classes and stay for the entire class duration. If you must miss a class, 
however, please let me know in advance so that we may together plan the best means for you to 
make up work. It would be smart as well to arrange early in the term to trade notes with a 
classmate in case you do have to be absent. 

5. I expect that the work you turn in will be entirely your own, written specifically for this course. 
Plagiarism will result in a failing grade for the assignment, and possibly for the course. 
Understand that I am also required to report all academic misconduct to the Office of Academic 
Affairs, which may impose other penalties. (For further information, please see here: 
https://oaa.osu.edu/academic-integrity-and-misconduct).  

6. Please bring the relevant texts, a notebook, and a pencil/pen to class each day.  
7. The format for all written assignments for this class is as follows: 1-inch margin on all 

sides of the page; 12-point Times New Roman font; double-spaced.  

 

 
Schedule 
 
Week 1: 11-15 January  
Introduction to the course 
Discussion of historical context and some critical schools of thought on the poets we shall read 
Discussion of our schedule of oral presentations 
 
Aemilia Lanyer (1569-1645) 
-from Salve Deus Rex Judaeorum (1611) 
 
Week 2: 18-22 January 
Mary Wroth (1587?-1651?) 
-from Pamphilia to Amphilanthus (1621) 
See the manuscript here: https://collections.folger.edu/detail/Pamphilia-to-
Amphilanthus/89fadaaf-9d5e-46c9-ae61-81e4b644bcbe 
 

https://newark.osu.edu/students/student-life/disability-services.html
https://oaa.osu.edu/academic-integrity-and-misconduct
https://collections.folger.edu/detail/Pamphilia-to-Amphilanthus/89fadaaf-9d5e-46c9-ae61-81e4b644bcbe
https://collections.folger.edu/detail/Pamphilia-to-Amphilanthus/89fadaaf-9d5e-46c9-ae61-81e4b644bcbe
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Week 3: 25-29 January 
John Donne (1572-1631)  
-from Songs and Sonnets (1633) 
 
Week 4: 1-5 February 
John Donne (1572-1631) 
-from Divine Poems 
See a manuscript here: https://iiif.lib.harvard.edu/manifests/view/drs:12201527$17i 
 
Week 5: 8-12 February 
George Herbert (1593-1633) 
-from The Temple (1633) 
 
Week 6: 15-19 February 
George Herbert (1593-1633) 
-from The Temple (1633) 
Explore The Digital Temple: https://www.upress.virginia.edu/content/digital-temple-documentary-
edition-george-herberts-english-verse 
(Note: access through our Library subscription) 
 
Week 7: 22-26 February 
Katherine Philips (1631-1664) 
-from Poems (1667) 
 
Anne Bradstreet (1612-1672) 
-from The Tenth Muse Lately Sprung up in America (1650) 
 
Mid-term essay due  
 
Week 8: 1-5 March 
John Milton (1608-1674) 
-from Poems (1645) 
-from Poems (1673) 
Paradise Lost, Book 1 
Check out the one surviving manuscript of Paradise Lost—containing Book 1—here: 
https://www.themorgan.org/collection/John-Miltons-Paradise-Lost 
 
Week 9: 8-12 March 
Paradise Lost, Books 2-4 
 
Week 10: 15-19 March 
Paradise Lost, Books 5-6 
 
Week 11: 22-26 March 
Paradise Lost, Books 7-8 
 
 
 

https://iiif.lib.harvard.edu/manifests/view/drs:12201527$17i
https://www.upress.virginia.edu/content/digital-temple-documentary-edition-george-herberts-english-verse
https://www.upress.virginia.edu/content/digital-temple-documentary-edition-george-herberts-english-verse
https://www.themorgan.org/collection/John-Miltons-Paradise-Lost
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Week 12: 29 March – 2 April 
Paradise Lost, Books 9-10 
One paragraph stating your initial research question and your methodological orientation 
due 
 
Week 13: 5-9 April 
Paradise Lost, Books 11-12 
Critical bibliography summarizing 6-8 relevant articles or book chapters AND 250-word 
prospectus including your revised research question and your initial thesis due 
 
Week 14: 12-16 April 
Course conclusion; wrap-up and catch-up 
Final project presentations  
 
Week 15: 19-23 April 
Final project submissions 
 


